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UHTEPAUCHUIIVIMHAPHOCT MY3HUUKE INEJAT'OI'MJE:
INPUCTYIIN U ITEPCIIEKTHUBE
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INTERDICSIPLINARY MUSIC EDUCATION:
APPROACHES AND PERSPECTIVES

15-17 November 2024
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Ilerak, 15. HoBem6ap / Friday, November 15
Pextopar YuuBep3urera ymernoctu / Rectorate of the University of Arts
Kocanunhes Benan 29, beorpaja / Kosanci¢ev venac 29, Belgrade
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16.00
16.30

ITo3npaBHa peu ap Cphana Tenapuha, nponexana 3a Hayky ®akysrera My3uuke ymeTHocTu y beorpany;
Welcome Speech by dr Srdan Tepari¢, Vice Dean for Science, Faculty of Music in Belgrade
**k*k
[To3npaBua peu ap JAparane TonopoBuh, meda Karenpe 3a condeho u my3uuky nemarorujy
Ha PakynTeTy My3U4Ke YMETHOCTH y beorpany;
Welcome speech by dr Dragana Todorovié¢, Chair of the Solfeggio and Music Education Department,
Faculty of Music Belgrade
**k*k
JAvutpuj locrakoBu4: /lem komaoa 3a BUoIuHy, GaayTy v KIaBUp
(ITpenynujym, 'aBota, Eneruja, Banuep u [lonka)
Beponuka Mona boruh (Buonuna), Maja Josanouh (dnayra) u Muanuna Onaumnh (knasup);
Dmitri Shostakovich: Five pieces for violin, flute and piano (Prelude, Gavotte, Elegy, Waltz and Polka)
Veronika Mona Bogi¢ (violin), Maja Jovanovi¢ (flute) and Milica Opacié (piano)
17.00 YBoaHO npenaBame
ITamena Bepuapa Yuusep3utet y Kemopunty, Yjenumeno KpamseBcTBo
3awmo je sascan nuypanuzam myzuukux kpeamusnocmu? I[Ipeobnuxosarse onmonozuje

Keynote Lecture
Pamela Burnard University of Cambridge, United Kingdom
Why Does the Pluralism of Musical Creativities Matters? Recrafting Ontology

18.00

20.00 Buoo — Koman ¢ neBameM J. Becennuoruha u u JI. bp3aka, u3Bojie CTyICHTH YeTBpTE TOAMHE My3udke niegaroruje ®MY y Beorpany
YMeTHHYKH NaBU/bOH ,,IIBujera 3y3opuh*, Manmu Kanemernan 1, beorpan

Djido — Play with Singing by J. Veselinovi¢ and D. Brzak, by 4™ and 5™ Year of Music Education Students of Belgrade’s Faculty of Music
Art Pavilion Cvijeta Zuzorié¢, No.1, Mali Kalemegdan, Belgrade
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Cyo0oTta, 16. HoBembap / Saturday, November 16
Pextopar YuuBep3urera ymernoctu / Rectorate of the University of Arts
Kocanunhes Benan 29, beorpana / Kosanci¢ev venac 29, Belgrade

Cecnja 1/ Session 1
[Ipencenara / Chair
Anexcanopa Cmowuh | Aleksandra Stosi¢

Cecuja 2 / Session 2
[Ipencenara / Chair
Becna JKusxosuh | Vesna Zivkovié

lpazan Awkosuh (Cpbuja)
NHTEepAMCUMIVINHAPHOCT Y MY3HIH —
usmely moxkpera u Hagaxuyha

Becna Ceanuna (XpBarcka) u Ana Pucmusojesuh (Cpouja)
NHTepaAucUuNIMHAPHE NPUCTYN Y HACTABH MY3HKe —
nperJjieq JuTepaType

10.00
Dragan Askovié (Serbia) Vesna Svalina (Croatia) and Ana Ristivojevi¢ (Serbia)
Interdisciplinarity in Music — Interdisciplinary Approach in Music Teaching —
Between Movement and Inspiration Literature Review
Bepa Munanxoeuh (Cpbuja)
Cyo0jexat/u3zBohay — npequKaT/HACTABHUK — Cnasuya Cmeghanosuh (CpOuja)
00jexaT/KOMIIO3UINja — ATPUOYT/MHTEPNIPeTALMja NHTepAMCHUMIINHAPHOCT U MY3MYKA Me1aroruja 3a OCHOBHY
LIKOJy — PeTPOCIIEKTHBA Paja ca CTyJAeHTuMa

10.30 Vera Milankovié¢ (Serbia)

Subject/Performer — Predicate/Teacher —
Object/Composition — Attribute /Interpretation

Slavica Stefanovi¢ (Serbia)
Interdisciplinarity and Music Pedagogy for Elementary School —
Retrospective of Work with Students
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Jlyka Mapkosuh n Anexcanopa Muremuh (Cpouja)
IMoTeHnMjajJ YHUBEP3aTHOCTH KA0 Pe3yJaTaT
MHTEPIUCHUIIMHAPHOT MPUCTYNA Y HACTABH MY3HYKe
NMUCMEHOCTH PA3JIMYUTUX MY3HYKHX NMpodusia

Mapuja Casuh v Munena [lemposuh (Cpouja)

Mysmca Kao eHTpajJHa U UHCXOAUIIIHa BaCHI/ITHO-OﬁpZBOBHa

00J1aCT y MPEIIIKOJCKOM y3pacTy

11.00 . ., : ., :
Luka Markovié and Aleksandra Mileti¢ (Serbia) Mar_z] a Savic {?md Milena Pet_ro_vzc (S.erbla})
: ; : Music as a Primary and Original Field in
The Potential of Universality as a Result of an Preschool Education
Interdisciplinary Approach in Teaching Musical Literacy
of Different Musical Profiles
11.30 Ilay3a 3a kagy
Cecuja 3/ Session 3 Cecuja 4 / Session 4
[pencenasa / Chair Ipencenasa / Chair
Cnasuya Cmeganosuh / Slavica Stefanovié Becna Ceanuna [ Vesna Svalina
Becna JKusxosuh v Hemarwa Cmesanosuh (Cpbuja) Anexcanopa Munemuh (Cpbuja)
Knacuuna nim nonynapHa my3uka? KapakTepucruke n KBaJINTET NOTEHIMjajla
My3unuke npedepeHiuje ydeHUKAa HUKe My3HUKe HIKO0JIe HHTEPAMCIMIIJIMHAPHOCTH MY3HYKe MeJaroruje —
MCKYCTBA W3 METOHKE HACTaBe My3HYKe MHUCMEHOCTH
12.00 Vesna Zivkovi¢ and Nemanja Stevanovié (Serbia)

Classical or Popular Music?
Musical Preferences of Elementary Music School Students

Aleksandra Mileti¢ (Serbia)
Characteristics and Quality of the Potential of
Interdisciplinarity in Music Pedagogy:
Experiences From Teaching Music Literacy Methodology
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Anexcanopa Cmowuh, Ana ‘hocoseuh v Ypow Cumuh (CpOuja)
NHTepaucuunJiuHAPHU NPUCTYN Y Kopuiihewy HapoaHe
mecMe y pajay Ha BUIIETJIACHOM NeBamby
yueHHKa mJialux pa3pena 0CHOBHe HIKOJIe

bumwana Manouh (Cpbuja)
IlTa my3uuka negaroruja He 3Ha 0 HaCTABM HOTHOT
neBamba/Teopuje My3uKe y CPIICKUM
NPaBOCJABHUM OOr0CJI0BCKUM IIKoJIama?

12.30
Aleksandra Stosié¢, Ana Cosovicé and Uros Simic (Serbia) Biljana Mandi¢ (Serbia)
An Interdisciplinary Approach to Using Folk Songs What Does Music Pedagogy Not Know
in Polyphonic Singing for Lower Grade About Teaching Sight Singing/Music Theory
Primary School Students in Serbian Orthodox Theological Schools?
13.00
Jenena bBeouanun (Cpouja) Canopa Jlabuh (Cpouja)
HoBu morJjiel Ha IMAAKTHIKE IPUHIUIIC Y HACTAaBHU conq)el)a denomMeHn TeMﬁpa: NepuenTUBHU U KOTHUTUBHU ACHIEKTHU
15.00
Jelena Beocanin (Serbia) Sandra Dabié (Serbia)
A New Look at Didactic Principles in Solfeggio Teaching The Phenomenon of Timbre: Perceptual and Cognitive Aspects
Jpazana Toooposuh (Cpouja) Munena I[lempoeuh v Mapxo Becuh (Cp6uja)
Peropnuke u NpakTH4YHe NEePCHEKTHBE HHKJIY3UBHOT Kmwuza cmexa u 3a00pasa Munana Kynnepe
o0pa3oBama y CBeTJIy HHTEPAMCUUILIHHAPHE MY3HYKe K20 U3230B 32 HCTPAKMBaIhe CKPMBEHE MY3HUYKe JIOTHKE:
nejaroruje — HCKycTrBa Hacrase cojipeha na TeMa ca BapujanujaMa kao moryhe ¢popmaJiHo pemieme pomMmaHa
dakyarery My3nuke ymerHocTH y beorpany
15.30 Milena Petrovi¢ and Marko Vesi¢ (Serbia)

Dragana Todorovi¢ (Serbia)

Rhetorical and Practical Perspectives of Inclusive
Education in the Light of Interdisciplinary Music Pedagogy
— Experiences of Solfeggio Teaching at the
Faculty of Music in Belgrade

The Book of Laughter and Forgetting by Milan Kundera
as a Challenge of Hidden Music Logic Research:
Theme and Variations as a Possible Novel Structure
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Capa Casosuh u Meana Munanosuh (Cpbuja) Tujana Bypuwuh (Cpbuja)
My3uka Kao cpeacTBO 32 MOACTUIIAH€ TOBOPHO-je3N4KOr On unTepakuuje puitozodcke 1 My3uuKe CTBapajadyke MUCIH 10
pa3Boja aene ca nopemehajem u3 cnexrpa ayrusma (IICA) pa3Boja ceH3UOMJINTETA 32 My3UYKe CTHJIOBE Y HacTaBu cojigeha

[3)

16.00 Sara Savovi¢ and Ivana Milanovié (Serbia) Tijana Purisi¢ (Serbia)
Music as a Tool to Encourage Speech and Language From the Interaction of Philosophical and Musical Creative
Development in Children with Autism Spectrum Disorder Thought to the Development of Sensibility for Musical Styles in
(ASD) Solfeggio Teaching
16.30

Mapuna lllanorwuh u Anexcanopa Ilpoxuh (Cpbuja)
KBu3 3Ham-a U3 TEOPHUjCKHUX NpeaMeTa
3a yYeHHKe cpellbe My3MuKe IIKo0JIe — PaJUOHUIIA
17.00
Marina Saponji¢ and Aleksandra Proki¢ (Serbia)
Theoretical Subjects Quiz
for Music High School Students — workshop

Majko muna
Mjy3uKJ CTy/IeHaTa YeTBPTE TOAMHE My3HUKe TIeJaroruje, KiaBupa, KoMno3uiuje u yaapassku Ha @MY y beorpany
Ycranosa kyarype Boxunapan, Pagocnasa I'pyjuha 3, beorpan

20.00 Mamma mia
Student Musical, by 4" Year of Music Education, Piano, Composition and Percussion Students of Belgrade’s Faculty of Music
Cultural Center Bozidarac, Radoslav Grujica 3, Belgrade
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Henesma, 17. HoBem6ap / Sunday, November 17
Pextopat YuuBep3utera ymernoctu / Rectorate of the University of Arts
KocanunheB Benan 29, beorpan / Kosanci¢ev venac 29, Belgrade

Cecuja 7 / Session 7
[Ipencenara / Chair
Bumana Manouh | Biljana Mandié

Cecuja 8/ Session 8
[Tpencenara / Chair
Maoicena Kamuncka | Marzena Kaminska

Hamanuja Josuh v Mapuja Munuh (CpOuja)
H300p yubdennka 3a no4eTHo (piayrcko onucMembaBame

Jenena J[yomesuh v Jbuwana Bojkuh (Cpouja)
Cpricka My3u4Ka NeJaroruja y KOHTeKCTy

10.00 y CBETJIy caBpeMeHe IIKoJIe HHTEPAUCHHUILINHAPHOCTH — (paKkTOPHU pa3Boja
Natalija Jovi¢ and Marija Mili¢ (Serbia) Jelena Dubljevi¢ and Ljiljana Vojki¢ (Serbia)
Selection of Initial Flute Method Books Serbian Music Pedagogy in the Context of Interdisciplinarity —
in the Light of the Modern School Developmental Factors
Pacmxko Ilonosuh (CpOuja) Kpucmuna Ilapeszanosuh (CpOuja)
Y npunpemMu CprcKor u3iama Yumemnocmu ceuparoa Ha JuaaKkTHYKe MYy3HYKe UIPe Y HACTABH €HIVIECKOT je3nKa
10.30 éuonunu Opandecka Bemnunjanmnja — y IPBOM LHMKJIYCY OCHOBHOT 00pa30Bama H BACIIMTAKBA

Mspamaj HOCT MoTe3a ryrajiom

Rastko Popovic¢ (Serbia)
Preparing the Serbian Edition of
The Art of Playing on the Violin by Francesco Geminiani —
Expressiveness of Bowing

Kristina Parezanovié¢ (Serbia)
Didactic Music Games for English Language Teaching
in the First Cycle of Primary Education
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Munuya Mynhan (Cpbuja)
HNurerpanmja IecranouujeBux meaaromkux ujaeja
y My3u4Ko obpa3oBame CAJ|

Jenena Jlybesun (Cpouja)
Cnoj uCcTOPHUjCKOT U MY3HYKO-TI€JArOIIKOT MPUCTYNA
Y KOHTEKCTY HHTEePAMCUMILIHHAPHOCTH

11.00 cpIricKe My3H4YKe Iearoruje
Milica Muncan (Serbia)
Integration of Pestalozzi's Pedagogical Ideas Jelena Dubljevi¢ (Serbia)
into American Music Education Connection of Historical and Music Pedagogical Approaches
in the context of Interdisciplinarity
in Serbian Music Pedagogy
11.30
Cecuja 9/ Session 9 Cecuja 10 / Session 10
Aocy [Ipencenara / Chair ITpencenara / Chair
Hamanuja Josuh | Natalija Jovi¢ Jenena Jlyomwesuh | Jelena Dubljevié
Maowcena Kamuncka (ITosbcka) Anexcanopa bBpanxosuh (CpOuja)
Kopenanuja my3uke, mokpera 1 BU3yeJHHX YMETHOCTH My3u4KH JUKTAT Y HAcCTaBH coJipeha —
y Kopeorpaduju myzuke NepcrneKTHBe HHTEPAUCHUILINHAPHOT HPUCTYIIA
12.00
Marzena Kaminska (Poland) Aleksandra Brankovic¢ (Serbia)
Correlation of Music, Movement and Visual Arts Musical Dictation in Solfeggio Teaching —
in Choreography of Music Perspectives of an Interdisciplinary Approach
Homunuxa Macnox (ITosbcka) Josana Mumwenosuh (Llpua I'opa)
IInTame UMIpoBU3anuje y My3H4KoM 00pa3oBamy HNmnnemenTanuja aToHa/JHe My3HKe Yy HAcTaBy cosageha —
Y KOHTEKCTY llamcpozsmse MeToae NPpEAJIo3n METOACKHUX MOCTyIMaKa
12.30 y 00/1aCTH MY3HMYKOT IMKTAaTa
Dominika Massloch (Poland)
The Issue of Improvisation in Music Education Jovana Miljenovi¢ (Montenegro)
in the Context of the Dalcroze Method Implementation of Atonal Music in Solfeggio Teaching —
Suggestions for Methodical Procedures in Musical Dictation
13.00
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15.00

Haouya Cnacojesuh n Xopuh Cmankosuh (Cpouja)
HNuTepacununjiuHapHe Be3e usmel)y my3uke u cTpaHux jezmka

Nadica Spasojevi¢ and Hori¢ Stankovic¢ (Serbia)
Interdisciplinary Relations between Music and Foreign Languages

16.00

Anrka Cumuon (Pymynuja)
YcekinahuBamwe JHYHUX BPEIHOCTH €A MY3UYKHM 00pa3oBameM: NMPolelhUBakbe MY3HYKOTI Pa3B0ja U U3paKaBamba —
paavoHuna

Anca Simion (Romania)
Aligning Personal Values with Music Education: Evaluating Growth and Expression — workshop

17.00

17.30

Munena I[lemposuh (CpOuja)
NHuTepaucuu/IMHAPHA NMPeK/JIaNamba My3MKe M JUHTBUCTHKE. MYy3HYKAa TPAHCIIO3UI[Hja aKLleHaTa
Y CPIICKOj POMAHTHYAPCKO]j COJIO ECMHU

Milena Petrovic¢ (Serbia)
Interdisciplinary Overlaps Between Linguistics and Music: Musical Transposition of Accents in Serbian Romantic Lied

18.00

Muna Bypuh u Xop cpoucmuxe (Cpouja)
KmbnkeBHO-MY3HYKH Yac: IITA HAM CPIICKA KIbUKEBHOCT Ka3yje 0 My3unu?

Mina Puri¢ and The Serbian Studies Choir (Serbia)
Literary-Musical Class: What Does Serbian Literature Tells Us about Music?

19.00

3arBapame u auckycuja / Closing and Discussion

20.00

Konuepr crynenara mysuuke negaroruje daxkynrera My3uuke yMeTHOCTH y beorpany
y gact jyomnapaor 90. pohennana mpodecopke Munanke Mumesuh
Kyarypun nenrap Ilapodpona, Kaneran Mumuna 6a, beorpan

Concert of Music Education Students of Belgrade’s Faculty of Music
in Honor of the Professor Milanka MiSevi¢’s 90th Jubilee
Cultural Center Parobrod, Kapetan Misina 6a, Belgrade
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